dmid . gLt SRk e Dis

T

B ..n“. *
& [ 1]
A A AAAOOON0NG
! n.:.._,.__. -..._..,__- ¥ _.___._.v.._.f..._.-v_ -—f.—{v- U NN
o R e ) MMM s N W R
| AL
A R A
AAAOOOANAOANNGN!
S B
N0 O
¥ .-.._..__-..-_.._.—.;._4._.
U A AN

WOOOU0L :

[ ¥ (W]
OOOCOO000 OO CMNE
() Oy OO O O A

¥ .. OO K
i) OOCOCOCOUOOUOU
LXK

L) ;
SEEED e
_-_—._ LA

\
5

i A
SO x5
OO

N
SN S
A0S
[ n RN M NN )
OO0
0 O
Lo W N AN AN
* e Ay
OO .
L) .—-1 Wil




aUBAR HILL GANG
FABS FREDDY

f
y I

/ /

l.1 _‘:—-‘E\I _'-."' [“ \f,
I PP ,%f\
LHIE Y 1978\ P

0 SELGEVWK AVE, BRONX NEW YORK

MALCOLM MCLARREN |
DUN LETTS




55/ 7)) the machines, the
22\ [ 'iv; music, and the urban
/N underground

5 b‘ 9




the machines, the
music, and the urban
underground

foreword by SIIille ‘.‘

Boombox phowgraphy by Lyle Owerko
Design by Lyle Owerkeo and Jeff Streeper

Abrams Image, New York




CONTENTS

Cover Ya' EQrs - rorevorn av SPixe LEE (5)
“ﬂpm of Mass nimﬁliﬂll ~ INTRODUETION BY Lvi¢ Oyep,,
l / Hﬂ' — Srze Does MATTER (1) |
2 /| Pause ..
3 | BRecord - cisserre courene (Tne DJ Axp THE NC/TWE SuBcultures far
4 / Fast Forward ..
5/ Rewind .
5'0’ — BIOGRAPHIES (150




COVER YA®' EARS

Daoauusy. = = = o]
e J= quld sxy atieohed, beodine iy 0 |
T g 3hodiger. Me w0 14 ligtom 1= -I-r.l' n 1P r
ey iy oo mah Ruic wea the Y ke 1
‘| g 1

hood oxpreienos SRS 4
I e Riehs TH I 1} TTIT vl t T
Lo th - o g 11 ny o 1 " I y
mEVEr OIS n bx e TR L =
ik ] 18 . i
battanass [ Aldn’t ho fock in Eversmmdy ar L o = k {
T aln Ml =acTe b ==t il 1
TR B e = £ Wrda K LRSS
RafRe 1N OVING O DO0MECx T B Lh e
ety ohit i eomrseledy Qared & T f 1 Theot
hoomhor, for his muske, blastng Pobic Ensmys a r : th f
5 fins book by photographsr L o ke rhiy
b= wallma beombox T w r = ¥
I | | = i 'a 1
] |
el p L = Fraphis hrang ooy ania 4 " i
~ & == d == "
F2TY 5 L Fhich evean BV a1 A I
T K H 1
La’ I e (orK Tornisses rmnen Musianog on '
1 4rme Thed B w X L F T

— Spike Lew, March 20 in the Year of Our Lord 2008, Brooklyn, New York

237 IALdS

e e g




(' p=lprl Slares Hado
Daube Canmite Aot

=
SEC MOCE

TAPE UM k-




™
=

ha

-]

Bmzrpong

AYFUIE OF THE
Miaviee MWaer




>ONS OF MASS DISTRACTION

fasci i han just the visage of it. To
way. i ings of things, more t . .
i e e mt!'h m:nmﬁ‘sgwhai makes long-lasting hlshc‘:—r‘_.«'.hThal s w_hm
mme gt wytlﬂnghm e Iong;tt:rzijnygsjgﬁﬂimm. It isn't just the visual of :I.bIr s ts ?om:;:,ig?
: = :
hlnd‘i:tn d t];::}: fl::qt‘s how | found boomboxes (or more like boomboxe
be and som

for sure. In the United States,

Exactly when the term boombaox hit the st;«::t:a ::n n;t zil:;l‘;:ng Wil it o ety o

t stores a'pparenﬂ?' began ;smg at 1981, and define the boombox as ".Cl large portable

1883. Street slang linguists pin the term down o Initially; it became identified with certain

radio and tape playar‘ﬁﬂ! two mhed o like "ghetto blaster” and "beatbox.” And due

segments of urban society, hence the lm“ﬂh‘m‘m” | public began to embrace these gargantuan

to their size and relative umtm as g’;;ed gadgetry. a new form of expression was born.
creations of electronics, L chrowme

e hile I did my artwork. It was an
J West v sy Soxt b 1n the — E‘ghue;ei:khtz:l} 1[1:1: been using to listen to mix tapes.
upgrade from the mwmﬂwﬁ_ taking my boombox from gig to gig until it
gl mum]mﬂad,;; u-: ink, paint, and cqustic solvents. After college, | moved to
e ﬁ]_-s:rétreet in an industrial building a few blocks from the center
New York and lived on F:ml" before I hit up one of the electronics shops in the area for an all
ldi 'BmﬂEISquml_ % mlﬂt t;?:gd Lascnic box. That box stayed with me through many moves,
mﬂmm: and some really odd living situations.

years, [ worked photographer i hairy situations, both in Africa and New
ﬁmﬂm almnh of Bfulslunppsd apart ml:mm neighborhood, I took every assigpmem 1
: travel. In December of ‘01 Immlupananm:mm&leba]ﬂhmgnmn Hi-Fi, directing
= documentary. During n'iaw hours off in Tokyo, I lucked out in picking up an absclutely
Mmm Hes Vim;n-(WC]atmuundmr market—I was stoked. It went everywhere with us.
ghmdmmd on having it onstage with them, placed next to the drum kit at each night's gig.
The box saw so much fun on that trip. On the last night of the four, the band headlined at a huge
venue in Tokyo with MTV Japan on hand to film the gig. Hi-Fi pulled out all the stops. The crowd
went ballistic as the band rocked the joint. Stacy Jones, the lead singer, destroyed his Fender
dmfngthehltma.tﬁemtunmdmdmuhbedwhmwerhamuldgalhlshqndsm_’n neﬂ_._my
boombox! It was sitting comfortably in front of the bass drum. He snatched it and in one quick
mMmhdﬁmmemlﬁaGodﬂhsmﬁngdcwnumﬂlghter jet. | watched as my
beautiful, mint-condition box was obliterated in a rock star crash test. Pieces were everywhere
... a fractured rut was left in the stage. After the lights went up, [ found my boxml‘d d:agged its
eviscerated remains backstage for one final photograph. Meanwhile, the venue's bewildered
road erew stood in a circle staring at the gaping hole in the stage that looked as if an asteroid
had knifed through the ceiling and left a small impact crater.

The picture [ took of the ruined remains of the box became the front of their live-in-Japan album
called Rock n’ Roll Noodle Shop—it made a great cover. After that | was determined to find
;:::uinrm like it Fervid searches expanded my collection through flea markets and thrift
stores, eventually leading me online to eBay, which gradually built the remainder of the collection

This book grew out of a portrait series of my boombox collection that | began working on some
years ago. | wanted 1o capture the physicality of nostalgia, of what had been a cohesive element
between so many genres of music. Initially, | intended to create a photobook so other pecple
could have a set of my work, a version of their own boombox collection. But as | spoke to friends

S

e e ¢ 3

13

about the project, the cenversations we had made me realize that there was'a

here. In dccumentqry-st‘,ria photos of boomboxes from the seventies and eigh
see groups of people hanging out around boxes on the street, in parks, and on subways, sharing

their music, | kept hearing talk about o connection between the box and the ideals of empoWerment
and community. .

Spike Lee reached out and expressed an interest in being in ild be
appropriate? His character Radic Raheem crystallizes the po the boombox oS ur "
. -
L]

culture icon reflecting the determination to be seen and heard.

I began to arrange all of this material together, juxtaposing my own photos of boxes with other *
people’s perspectives: D] Spooky's sentiment that the boombox represents a dermocratizagion o
sound, next to memories from Rosie Perez of the boombox's influence on dance culture. Ed Burn
the director, even called the box "one generation’s weapon of choice,” a phrase that seems't
encompass all the different ways that communities and subcultures latched onto the box as

vessel of expression. Kool Moe Dee illuminated that the Boombox was the sole force for wmu

nicating the early voices of Hip-hop. e

side of the music industry, and the designers of iconic album covers. As a result theregy
names you'll know immediately (who hasn't heard of LL Cool ]?) while other names may not
elicit immediate recognition. All these people are profound commentators on the subject not
necessarily because they became (or were) famous during that time pericd, but for the reason
that they were participating and observing the lifestyle as it was devsloping. My hope is that
their stories will bring to light the great contributors behind the scenes as well as those in the
spotlight. If you find yourself wondering how various people quoted in the bock are connected
to boombox culture, flip to the back pages of the book (which I think of as the liner notes), where
you'll locate a list containing mini-biographies of these fascinating pecple. '

And truly, this book project has turned into its own sort of gigantic mix tape, with all of these
different perspectives and subeultures razor-bladed together, bonded in unity by their shared
experience of boombox culture. In the end, putting this material together illuminated for me
that my passion for boomboxes is about more than an obsession with a collection of electronics,
lights, and plastic. It's about remembering what it felt like to be part of something bigger—a
community of voices—across a range of varied youth cultures that embraced the boombox as
their weapon of mass distraction.

Today the boombox has evolved into an icon of popular culture. It has been referenced by
rackers, poppers, hip-hoppers, and graffers alike. It is a symbol of rebellion and a way to shout
your message at the system. Turn up the volume on your boombox, whatever the size, and let the
capstan wheels of the tape deck drive a favorite mix tape to life. As the defiant voice of punk-rock
legend Joe Strummer sang, “This is Radio Clash using audioc ammunition . . ."

— Lyle Owerko, December 12, 2009, New York
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1. PLAY ) Growing up in the late 1970s through

the mid-1980s meant that a boombox in some

way, shape, or form had to have been a major

part of your life. p It was certainly a part

of mine. p I distinctly remember the act of

pressing play on a tape deck, activating

the mechanical jaw of the audio head to grasp

the magnetic strand of Cassette tape ribbon

held inside its mouth. P This simple act

of engineering wizardry conjured to life the

anthems of my youth. p Once alive and whirling

out an audio assult, a boombox became the

sonic campfire in any environment . P It was
the place that people would gather around
to exchange thoughts, mellow out to, or start
the party. p The boombox left an indelible
and lasting impression on many lives; igniting
a generation of innovation by facilitating

bonding over music, Sports matches, romances

and news events. LO
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Recording changed t_:n:_L WAy we liste
music. By popularizing the phonggy, b
Thomas Edison set the tone fax & E i
of the twentieth century. png e agg .
bocmbox ia the inheritor of what o . ¥
going for with portability ij 30!-:11:}-.::"' [
early phonographs were meant for I‘Eﬂom!
and playback. That had never happe niy
huwan history before, If YOU wanteq :

see samething and hear it YOU hag tnﬂ -Eq
there physically, Recording changeqd ba
and, like the phonograph, the hﬂ‘ﬂnhnx at
BT eRee-ul purtabl eXperigna
Faul Miller | D] Hpn-k? tnenriey -]

wriths Hes = 1 i el s
nwr ¥ - I T Ll RSy

‘ T
BOUNGINGD SErem. i
to foclitate the mo

W

dBrrs

i eoshed an
Fhes cacx] T b v |

EUINETE WreTe &I} Tj.l
ocily krge becsts of sound (the her

modles ko L porhabls

dpediwrn bmomelngy aob

Bobbite Gareig (o0 sesres

mshls, malking |l ey o ke your mus
Seinang grow. more powerful and mors
tover o roughly tan-year peciod |
and lauder they beoams, e mo
ied 1o the &n o bregkriamcing and
from the dner oity outward, the m
lo produce @ loudsr, Bigger, los))
twith flickenng LEDs. llashinig e
changed = Iot over the years, b ak
memcsies and creative autput o o distinclive goner

The boombox became a means of how to g
listen. And then you could maove around with
1t, flex your street style and your whole
Persona. Havlngia boombox and a bigger box,
1t was almost like a car in a way, if you

think about how essential a thing that can
be for someone's image.

~-Fab 5 Fredd

¥

When I clao=sed my dooar and turned onp my honmhcm, the world arcund me
disappeared! My rocom became my bomb shelter, my escape, my cave.
Music was my first love, and my boombox created my sanctuary to the
chactic werld surrounding me. Leosing a family and mother, being
chipped around from house to house, relative to relative, and scheool

to school didn’'t matter Any more. When my boombox turned on, my world
cpened and "“their” world closed.

— Mike H'l'—h“]ﬂ' WRITFE. (W PORTAELE RADIC 1W WHEE 1A

The bsat bux was just 3o much more than s transistor radis: it was [-ike bhringing
Jour entire living room staras ouk in thwe °pen With you—woo the street, s= Eha
beach, in the park. Baforg that, portable radics werme vary mall—hasically had
< B¥o- Co three-inoh gpeaker. Tt WA2 a tinny littls zound . They made cerctain
cypes of portable racord players, but the! was a littlie suibcase that wou gould sok
up maybe at a Fartpy or bring to college with pon, and ewvan Liseenn, records wacs large
and heavy. Rult che Combinaticn of the cassetts Lapes and che gquality player 'hat wag
totally portable thar made the ousic a0 much more availgkls rver ywhere., It wasn' ¢
until the boombas that Podp.s even had tha cencept of btraveling wich thoir mmsic

~Bob Gruen (scce ncompis PHOT OO RAF IR
status
£S5 one
Eromies. T

Lt wasn’t long hefore they hecame
symbcls, with quys wanting <he picge
with the most 1ignts ard tre mest &
Was never real'y into that.,

—DonLelig 'pr / wisicraw /o praecron)

The bocombox was an essential] pPart of the
fA1p-hop culture, like Lhat was vour BPA
system, thal was your concert device, you
Know, thal was your MPC, that was your ASR.
That was the outlet te broadcast your music.
-Mahzel ‘winsu gEATD0N | rHE PRots)

Wien I would trave o the music had ta come wilh e, T ¢ member tidi L ke
Las apd iE esnid be, like, during a rush hour. aAnd: for whatever reason,
I"I1 have e Taally niece mellow music sad T wellld play iL and it Wou
Juat set g Sbrtaln type oS Losn, ~ho coombox al lowmed ne shar I -
Walkman was coel; bhot I wanted peaple 1o hear whal I hac.

— Jomel Shabnzz (rioro socusfurasan

5k
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boombox was th

SOC v

The boombox was a hip-hop staple,
and if you had one in a photo, sust swept

you didn*t have to tell pecple = .
he’s got his boombox

where you came from and what you when
were into. The radic kind of said

it all, along with things like hand, h
sheil-toe Adidas and Kangol and a . : MR,
lot of the other clothes that we when he’s sitting in tha
were wearing ... and it translated et AL e
amazingly well visually. You know, twent speaKers blail

you just had those two cylinders his backseat, playing "“E

on the left and the right, and the
little cassette deck. Police laying “Rebel W

¥
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:
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B
3
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—-GG"H‘- CERAFFIT] ARTIST | ART BIRECTOR] _ i
Panse.” plaving “"Teacher
Cd oty plidy¥y LIy L-edile rs
ing “Too Short,” only then can he make s
you hear him unobstructed.
— Adisa Banjoke (i

In the absence of computers and the absence of the Internet,
was the actual conduit to how we communicated the music.

— Kool Moe Dee (rionee

f like a ¢ whack are a
HE n ing and {

tu c 1 W f
necessari
4] Ssarily 1 k liks o f e
t m I T P
t e bacause g ik * - Eron .
Like, Incane mix ka G i ffarant

By igte = Srer tim oer

— Jonathan Daniel (svsic wrsronsan
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HOP HISTORIAN]

the boombox

BAND MANAGER)

HOp

e one that gOt the rESPECt‘

ART1g

Tllm b?x ig 2 commitment. Like when it started getting into the
mid-eighties, that was when the box really was the commitment.

They were so big—basically like half your size if you’re a kid.
— Adam Yauch (uc / acasrie sove

BEASTIE Bovys., ATWATER VILLAGE, CALIFORNIA,

1992
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IKE 1 aub
"My RADIC, BELIEVE HE: I LIKE 1T L Jorx SO
WITH A& BOX THAT CAN ROCK d OWD

I'M THE MAN _LLCoOLT narses  aerse,

z 4is debut album, Suciio, ana the it single T Can t Live
'ul::-eﬁ J]!*T::ﬂmx:ﬁ:-jﬁ.ﬁ. ey il v with this nound ol _-.r,-.]-]m wam eslloguially
st Huii. h-r ths ;;-'h-:-lhu Elastsr, depending on whers you were }::.-,13:.1‘&1(‘2'«-_5?_-_' f L%
jeamied (oo boon ¥ = ~minerce of his hitsingle by depicting a clese-up of o VT RC M, one
e p- -'Pﬂ:"]"m rdle cossatte playsis of the doy 1 eallect bocinbaxes any
i big;:"-ﬂ‘. mbbg;f-f.;n-n;g-r L"‘-:'I.I:I!_Iwﬁsz-iﬂn Jearning as mmuch as [ can abou? them '*_tl i
F v 1nur.4;|a:h‘3h_' ¥ 3 M L'.i_'m r my evaryduy life | herve a pereanal bias tewerd [0, by
s iyl vert ith VG e the best brond avatlable in my community. and [ )|
. of their prochicts. But pleass do oo misuncerstand: thare og

foel o sirmng connechon 1o rr'iﬂrllj!"
rny radiss and many hremds that

Back in 1985 when

ald exceilenl

: " lmuneked itell into the portable radio cassalio ¢layver
: Victor Gompany of Japom B praatesy RCS55 & “El Diabl~"

Fﬂ:- or the i the late seventas whon i iwleasad the a ,.CI._I.. 10 RC-550. Dubbaa | Dabls

recortler ma: s seboal b this Litine cormmunity, this giant monobox was deviligh

ﬁ;n:d! wns in ‘”ﬁl i It had @ single 0-inch woolsr, @ 4-inch midrangs and

. ;;.un.n_tf And I paed o b meeeter zoporole boss ond treble controls

E:.Hﬁlﬂ el nm;“ b strong handls s well as o shoulder sirep, I had #)

nffit:r.iuﬁl:'tﬂ Eﬂ’ﬂ-;" bers on the sides that ecended forwars 1o protect 1Fe

aff, somé spoaksss, and sven had ahattwave tones as well, This

el uﬁu_{.;ﬂ:ﬁ unit wes built for the streels and signaled a change in the

?.;1“;: t:m :hi,g i -3:;'1' miindset of nertahle deaign, Although nat a sterec player
X smeila e i ymit wrrs BIG

and o

VG followed up the success of the BC-550 with ancilig;
grec: radlo destired tu becume the clossic model for nusgg
de=signe the RC-MT0. This modin wos o sieres plorrsr il
four speckers, two Blich woolers, und two 2-inch ham
tweaters. Al the slide conbols und Duticne wore on top,
including o clice-down music search function arnd o
i o loudniuss button. A great sounding (40 watls of powear)
ti\.ﬁm pool-looking unlt, it hod tremendous buoild constnact o
tes | wawre woerl (g VO trait) ord great boss response ol o lime when boss.
neavy musie, funk and R & 3 were merging lheir ffavers to begin the rap f hip-hop meovemeas:. This
rodio alss had ¢ special seat belt-stylad cick-in shoulder strap and a speclal coary bag az wall
e lire RC-MED, the adio that inspired

VT wos nct done yel, os ey mbroduced their fop o
the LL Codl T sorug. Thiz was .& B-inch woolers, J-inch bweeters, a full-logic lwo-moior cormsst's

deck (meaning compuoter chip-conbolled s opocssd o imecharical batons), eight radia bends,
u mcie sophisticeted LED-lit music secoch, and buge dimensions, 28-ich x J4-ineh. This wos
perinps-the best-pevionming, juudest mdio of ity ime. |l also bod Super ARANS Dolby B) nojse
seduction ke durther redine s sound, as Dolby wos ol U roge. The unit also had an optione! writesd]
rempie contol with o 16-look cord 1o snabls long-distance (sonewhat anyway| manipulalion of

the cosseltie deck.

REE DOrtIoe pomrens |

looded e okl

G100k natucther than the Fanareni- BY-7U0
bl ariant (the up:
o e Lol and

(. Bized batwrman the

L1 s ot desion innovation. e (§1= |

tul single decked, Ingie-sontrallad plr
WaS Jcomed nlin

Casign '-'-'I:-.-]-?-k.:‘.' La raelio “uima
logical inresvetic (o digital tuner o thg retcdhio weiit
i the M0 it also bad Waoe paneles sides and en
stane thiot the 7200 could Be FLUATSE o0 to areste on unbroken wood peamie | —i
‘ora posh study or ibramy, 2 kel ol comblnation af |

d be pirchazed w.ha matehing r
=W _'|5l_'||'||(_1

ATk lesbrolog

lor the atesets. bl o radic
wird oryanic warmih

L R o P

alwa releosed sevaral beo ikl uiLs but perhaps the kst ong wes the 09 EBD. Med: s
E'HT'.J:;I'[F- crEs=the dock thrugt UE in the bet-homnd o nar, and i the middle
ey the soiund coming from Lhis twir, S-inch wool

Thig inil bocat

(22-Inch lang), o ksl 1
hiesd a P-fnch passive midisater designed teen
ers and 2-lach rwesiera, The Aiww hod an amazmg heipes decl:
E-n par with high-end ham whick resiiifec in cumazingly
build quality, s'agrinl, comEact deaign, =ne cumazing ssnic perfarmance, Alwa made a nams for
thercealves ag smaller, =lgh-qualiny ployara This was auain g unii that seemed rmone ai home I.:-.
ahame, puriable ves. but nol Lar the strent

wirw o Nutter

et

B ot L i
& oamelle plopers Clear zound

e . I - - s - pa

tastling back o (he wiregt we have to i=clode e of the blgges: amd moast o
eculy sighties, the Canion C-|00F from Coney-Cukyo. This weas o begatl This
all L srast cred ene reuld imicygine, o wall 3z acar

chess lonc

{8 B L L he

oA 1B-inches tall, | had
tiars. It hod lwo cassete derks bt instead o making them luwiem, thay worc cked o
shide in luough ¢ spring-lcaded

o0 0eci a horlzontal glor {or the ape to
el weokars, twe 4 inch midromges, and 1we 2-inch

With twio anideg VU moters, and LED meters s we B

Bwaie not F-r1."-|:|_:||_'| byl

of cach ather witli the
door. It had thres puins of speakers we |
tweslore—a full range of sousd produstion
vale s eves, bul 1o held them hosiogel Az if th

it wos deslgnad not just to
e Kl er "bling” locks overcame yeur moruls, il had an incred: =i

wise 18 gizg, loudness,

adic. Deaplte the poiitical
F f

¥ \_'lf af ita tme AR vaas

motion-alarm ‘ecture (hatl, when set, went off i somece moved tho
CIster, O Consunumae o

e, bl
all. This

could ke

Ineorrecines: of The becm, this wes o ghetta bl
cluding Bear Street and Breakin’, Fishe:
FH-492 cvver 20 Lwches long az

aleo gor inig the
1 Ioinen

leatured in seveml Flrs, o
abit late, Thoir enntribaticn was the mass
unil had twe very sig-ificaul LnoVoion
placed feriher apart to get true stereopncnic zound. The apeakers had fndivid e

Ome, it had det--hable soeakers 20 they
1l cascs 50 1

dresnnate with better cooustics, having thoir own cabinets. Te ather impariant feamme
L |

ol
Fisaier rought io the industry wos o S-band squalizar ta firther rebine sound w the indiw
toste. Whih an E2 it saaerit -.Ii]: had @ pre-amp and enclosed soeckers w0 the Flshers we

greal-suLnding, large f'f!u\.ﬂ,-' s thut reelkse of quality.

1N



= h ditachabls speckars

miade o very ; Il ertiled the SK-300 a cossstte dock wit prac
Sl % i ubu“‘.;_l:_l'rdl Yoo could adjust all aspects of yoursynth sound— piteh
ond o remenmole synithosizer hqd;mgr: (e scznd 50 it could emuloie almost any instrument o

] : ot i)
lone, and length of raes. Youcou ruvide a backdrap while you play the keyboard
well. You rould alsouse the onboard bedts o p g the cosseie deck) Other compon’es maode

reer top, -and record &jﬁ&mﬁémn mads the ¥X-101, and Sharp mads he

keyhoar syrithesizers o : . :
GF 890 m:l?: doulile deck and o pop-oul " Music pOressor.

in both dasign and irnovation with the VZ-2000, a massive. Frscruye

oanoen i - - = fracking Iuwmitahls
ek pocdin, ond a dudi-stylus inear tra >
. thout turning the record over, easentin ly

Bheerp was ogain d leadef
g el hod o single .
'ﬂq:;fjujl‘l;:rﬂd one o play BOTH sices of *hi racord wi
an e r=varss feamure. but with a record! Shorp
also hod the lanous GE-T, a giant 4-inch-wooler
and 2-inch-rwosler monster with 'win decks J.n the
upper left comer and removabls gpeaksr giilles
The oiher innowation wos that the main wocfars
had individual boss controls oz wall as o qer.m;;sl
IHE; I - - GF‘* -
ﬂhﬂﬁfmﬂuﬂrm bass controls as walk but also had pitch coniro] 40
W O o [
adjust for diffsrent Iopss.

Toshlba produced sy simibar o the GF-777 called the WX-1 Bombeeat RT-Sa8:.
This nmlu_[I::d a very :nmméjvngmuﬁm for detochable speakers, dual decks, -,.,-:,.-_h_....g_
fwissbers, und we ractiortors similar 15 the one m the Arwa. This 18 perhaps the heaviest radig

mmu qmpmh conired ond o boss bormster gystem, great looks, and @ groat nerme
mﬁﬂl-".‘ﬂ:lﬂ Ibshibxa again showsd their innevaticn with another modal, the AT-5913, which hag
oz of the m signihooamnt techricol amd [Hgll Inneweotions: a bulll-ln wineless remote contoo)
thot ejecied from the unit with the puch of a button.

Cther companics wosghad in. and perhape the mos! lamous boombax of its time wos made
3o by dirscior Eg:n:sz.m o rhem'thr Thing was a seminal film abcut the bolling cauldren of
roce issues in the LIS ambodied by the microccem of Bed-Stuy o Brooklyn
neighbarhond. The object that sparked the riot cn the boltest day of the sump ST
wos Lhe giont boombox beionging io Rodio Rahoem. He strutiad ihs streots,
conquerng ali those he mst with his ultimate weopon—o volume Button Tha
rodio he used 1o elay all comers was o Pramaz -1 Super lumbc, & monsier with
@ ter-band EQ) and three pairs of speakers including E-inch woolers. [n raxliy
the cheaper build quatity of this radio was less than impressive, but (i black

case and craxy light disploy certuinly won it points for styls.

Ao portable rodic frstss changed, so did their design. IVC was back in the
driver's sean with the multipiecs PC. or portable cxnponent svetems Tha PC.5
divided inls five pieces with o separgie radio, lape deck. and amplifier. This
tdic wos promoted by the Horlem Glabsstrottars VT lollowed up with anothar
superh “sxecutive” component systerm, the PC 55550 These units wers poriabls,
but in actuality they were meami i ke sspurated and used at home as high

Quality mini sterecs. The PC-55/550 had many special features Dolby Band
a five-band B, speakars with coramic waobers, wocdern speaker cases for better quality sound
and, most nncvatively, an dlumingted LCD panel displary that showed the many tunctions and
opticns of the unit A!lhmgﬁammn!hhﬂy berss-shy, thie multicompanent il sourded wonderfu]
for ail sorts of music, and hod cns of the boge lape decks ever constructed in a partable

Rocie Porez

AdRace (Beasvie Bovs),
WEsT Los kwegics, CaLrrommia, seming 1985
GiFw E. FEIEDMAN. CoumTESY BUNNING FLaGS Frsss

I

triple-whatever

When yeu qo: s:de: the aighles and porionle modis culture, | reiilize hoor differen: the worli is
leery, The warld of sh; NS music in parks tnd an eity strests now resides in oy 1'.-=-':’-‘;||:-1r'r=‘- R
SULUR N ancnymisy vnline, The Becwnbox that marked this change from PrBlE: i i "ot et
Ing o privaie o Hsumptian wrs he Vi PZ-100, o @y Tl it ';II!]'. T {!-1.- vchable hogdsst, Mo
¥OU 2ould share vour music in the public sptiere, o ksep it private by ejecting the sazsete de-l
anc pllgglng I'.r,-._*:-:r:-l-.-.ueg It it In mery WYE L 13 the concestor of tha Walkman of ey, the
ansummate MP3 player: the iPad lncesd, all the radivs | have mentioned hare were buil S
the akilizy o plug o portable | wiia tlayer into them, s you can oasily pil g your 1Pad ints thess
radios and mix tne cigiter] age with {he wn) nth of analogue o iplilication and sousd. Tk 1y
wlhen vou think the lha iPhone @ the st thing to happen o music and cemmuniculion aver,
remember that twanty-five YBOTS aga playing your cisic was o publie phenome o, We Blasted
our frverite jams cnd srawned out the competition or wont to & pary und rocked it with a lew
P, a big radio, ard mayte sven cecks plugged mte v, Fhet wis how we injected the problie
sphare with music ard Boul, kack i the dery.
Jemmes Phillips. June 13, 3007, Vamcouver, B.C.

dalways luated afcer +pa expensive Hitacni

the ones from Fourteenth

street with the lights and the Speakers; you

Ful

ng

Lhat 2in a trailer, it became like a party

matter wha you were —evap if you were qust

warming up for the biggesl band, everyone would
Seem Lo gravitate towards ¥your trailer hecagss

ir
|
1

had this kind of irnatant, you know, kind of

ge dis -_'1:-‘|-:'2':’!":[|.,JE- ina ]'."*L'i'-_-f{_'a{-:,

— Josh Chouse | syora FARWER | AR EIREcTON)

I have the ones tRAt-hava the actual _
record player in it It opens like a tace
Cazsetbte, but inskead of Putting in ehe
tape, you Bctually put the recoed in
there. And keyboard snas You know, tha
oned that have the keyboards that ars
bailt inte them, Where you can, like,

jam along with tha music

Chad Muska
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_ eot ‘an Aiwa (is 1t 990?) that
P' s my ma A i:a;.back in'HEW_Ybrt in
SR aver orge Clinton’s signature
fed al -nfm igtata: well. But I've still got
at and that was a 5nlid,.?eav¥ :ﬁﬁhEEFECE;;bPEEHZ
: h bars on the from .
E; Eut?ﬁf:faf[}—inch speaker, a woofer. It's the daddy;
it’s definitely the daddy.

i i i her. It was

A classiec hip-hop one is the Sha Searc
really npuf;r ecause you coul Jﬂ{tcaulﬁdprﬁgs
play .amf saarch at the same time and 1t Wou skip
to the next track, which was revolutionary. Before
you had to keep winding, stappln%édﬁ;ngiggréﬁ;éiﬁg

— § umin ou c

your tracks—that’'s ass g;ﬁ;n BB Tl the
PS.

the track because obvicusl

mix tapes from WBLS or KTU there were no ga
—Don Letls (o0 / Aeslc

OIrALCTrs s

I had several dffferent™ boxes. The most
famous box for mebesides my box that now
+he SmitHSconian in Washinglon—is
Tren there was a : that 1
And I had a JVC box cr two.
Fab 5 Freddy Fiowees seace 1o 4

(o |

sits in
a4 Sherp box.
had earlisar cn.

I kad that double casselte, pink, lengy Panassnie. I was in, lika,
gixth grade, and I begged for it. I really wanted the agqua one, bupt
I got the pink ome . . Ramppber the bocombex with the keyboard?
Different ones had different effects and stull ;

Some say bigmger iz bettar—parsenally, I liked the small. slim cne=
g0 I ceuld pur it on my shonlder and roller-skate.

Claw Mency RAFFITI ARF
T 5 P hei e g g & e = 5 |
L ramember CelCtling ThLis S0rt L ITdnye .:_-JI'_."_'T—;-E_ ]
T . - - - R— - o . - - - - 4
EAdled 30N 10 DOHOITLE Thne SpeEdXers Were gCctug prect
= - c! P . > -
=] | =y Eurey = i = .
SMgal 1 1T, Bu Tar Wila =H i P B Fied aeall d
great bass sourd

— Jenathan Daniel (#u::c wrsrsaran

Suswar RIBDER, NEw Tomre C)rTy
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wWe never
they

ghetto
E"L"-E' r _iJ ol |::1

Waco

SPME T10re
of the kboom 5 Bve &
. where vou ;

- v L] 4 :j f E:: Iﬂl
1n the beatbox itself. It was
storc ' [
used t

affordable than

ing a compenent stereo. And the
was so goog for j

) v Of themn—1ik
inexpensive, good sound.

NS 50ome Money For batteries Yo, fuel Ite ;w‘n“ home ; ﬂ
man, Tuck this.” IL world ke an hour ol fuckin® negotiation
= g2t Datlter pe. |
—Trovor Clorly (itr-yor ciaraing orsrenes
[
|
The koombox weuld be the only way you wenld ackually hear
hip-hop. So, for anyone that loved hip-hop—eapacially Lin
the mid- £o late "TOa —khat was your conduit. |
Keoel Moe Dea (ciiuiin mue-uco me

A2mn STREET, Mew Yomw [ivy, 1330

PETER AHDERSOH



2. PAUSE II The pause buttgp On a boombcx was the

magical gateway to crea

tive power, IIThis simple

truly sprouted an artform. I|The
impact of the pause button was that it allowed

Bittle switch

you to think about things for a second, to freeze

the action and reflect,

Or TO position things before
leaping forward again. || 1£ you hit pa

use, you

Or you could use it as an

intermission

agent to leave the rcom for a minute

and come back to that song you were grooving

to, Or on an even more

complicated scale, use it

, to make a rudimentary looped beat for unleashing
L rhymes over the top Df-ll Whatever a person’s
# employment of the pause button was used for, its
E maln purpose was to hold the flow of time. ll In

|

this chapter we pause the flow of time to observe

the presence and impact of the boombox arocund

the globe. LO
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I
Mew Yors was the place that the
r. the Ioie severes and warly el

apar: -nal onby sncially bul litsally.
track o1 the boumbor cul thre uegh thi o
aF st enll's wigency echoed aro

lerbred i polid steo with one nnotaer ia
K for creativity und sxpression. LU

You could really see New York
street culture in the seventies—
the swagger of individuals on the
strest who probably, compared to
now, had a lot less but made less

work more
—Fab 5 Freddy srowres aracr!Ti

1 first started collecting boomboxes bacsusze 1'm
a stylist and they're a great prop to bring cn
a ghoot, to visually explain the kind of pictuze
or the kind af story that you want to tell. IE‘s
about music and it's probably about ucban music.
&nd, being from New York, it was very New York
culture—boombox culture.

ﬂ““ﬂnﬂ" (REaFFITI ANFTST

f oraINFON PESTENER)

Dow Leves, Wew Yome Crty. 1981

Lrsa BECk

ol

PAUSE

Ay e 15 inde
htigs Neme York wos ke bdng
Wiile the UrLInNscTRG Wi

& emd the gnme, o 4t e maanoe. Feremard
Jind the warid. The sti=sts 1ha
y pragie o hess-Indea rin

likle= TriCITE !f-]l-.'..' happened “hag -
GOW T T8 SRS g el | m——
crumbhmng, 1hs maoe scugjg
_.-._*r'_'__:j_-_ pls, ool 1 33 (T
wrhm paving o alhio trew I ot . 4 o had = Cown; hal LW Was
delinitely Neow York City. That’s where
-Na- thing really Came i1ntco 1ts oun
& 1ly rock the Feint

Nowhere did i= res
like Hew York Ci-v
Do Letks 00 HUATE 1N 1TAE

< grew up oo the Upper Emst Side, righ t 1A=
;ig :m:_'l:;:n.?hnd I think the first timglteﬁenr 'p:;ﬂ?hliaﬁ Tslx
e L:':i.-: 1;:; quyvE wWalking arcund with their boombokes strapped
o "ﬁ“:w: u..].dexs. playing hip-hop or mavbe evan, like. salsa
.= - .-3;' Hc:-::u].d never et oy syss off of a beembowx ifF T
AW cre. Classic gaee of rukbl #rnecking, I'd be walking down the
Street with wy mon, holding haer hand, and my fect would Just stop
and I'm just staring at thia guy walking by with a bocombax.

— Slireich Armstrong (o FALID HEET

The boombox was a theatar of sound; the eity itsalf

/ Was a sonic ccllage
Puu.l“ill.ﬂ-f[}]ﬁpnnlry PP ET NETT

i
{ L ¥ e T L ok
RS SOCWmIDGK: wags fap 2 1 B )y ' L i el 1 3
: 0L o 1 5
firat ombux, 1t Iopo i 17%e &
= il b el 1
W Lliar ar I fELer =
P g A AT .
Lo M t TR N Hew York
[ T vdmy i Ll:e liaght
Py 1T B L1 5 1
- 1 " r
e 1 S yger k

Earle Sebostian (nosecoe

The boomEbox waa sverywhere when T was growing up, and it wan a

people from all races and clagsese unaited in

kind of wodern lyre;
Flus my

HManhattan againat the backdrap of ats hip-hop heats
friends and I chought carrying one made us a little cealer, mince

We wWeTe usually smbarragging oursslves——wciting bad graffiti and

trying to talk to girls.
Nicholas Javecki (viuccran

2aw g boconbox on my StEresr Soarner

hangout when T was wouno, T

e, The kids uned t5 walk =

Cheir own plece pf lingleum foor
R0 3T waE hoge, I

Ld bregak=danpo.

Fraso & Eacmbiex, wou ush
He T Beam cEhes sfy

ARTA QLT A0 Lo ¥ were nok
sals, =epecially dur

10 And Lhe mus?
in the city, it was

ing The summas Hell's Zitchen
o always hoard, con every stroer oon
icef mhiaic, And =t was alwavs comino
— Lisa Lisea i:ruaes Frad LISA dN0 Cudl TE
BRUCE SEFa[H3GTEEH
CENTRAL FaR¢ WFAT, WFW ¥Yase Ci-v. 1373
Lrun GoLpseiTH
sl




A GLOBAL PHENOMEN ON

in Amarica seemed Bigger and
‘he butis, angakers Ethat

Crewing up in Garmany, evarything
Battor (the beats. the Dass dzums,
seemed to give you inatant gans right from the wery sacond you
strapped them om). They had tha be=t sound systoms. = tatally
Siffarmnt dancing culturs, and of coucaa, the latast import
racords. To get hold of a magnetic andietaps distilling thessa
eEparicntes would cause greater rughes =han gtumbling Aacross
any randem grail in some Saharan Da3lC.

ke Walkmen, werean'tT
many a Lap® would fesature

e cousins,
some Fast-paced thrash

Boamssxas, snd their smalle
bissed toward hip-hep only. 1n f£act,
the latest Def Jam album on on& side.
metal cr distant planel—searching thi=ags house on the othws.
If you gver Icce 3 agateboard in the Dwad EKennadys’' haydays,
you know what I'm talking about. No matter what mu3ie one was
listening bte in tha end, long bafore rechacgeables would becoma
affordahle, it wag Lhe sasret gtash of HATO-supp-¥ batteries
in stylish oclive greehn that kept us rockin® im tha free world
ATW, thar hlue box is still here next to my desk, now filled ko
ram 211 corners of our planat, each of tham

the zim with tap=s E
highlighting musical univerIes galors.
— Tersen Sehmidt fRATaR, AES WULL MURIC ACAPEA

e o

s S S what would growing up -
A e s S | ; J Up in Sweden -
SRR S e me sarl without a boombox? B o b:ﬂ;;tuun
Run-DMC that was pretty much beadbang whenever and wherever you ,,I;F" :t'-'
1y everybody's - .+ -like it? It was a bitch to CRELY 4 "r_-"-‘m
tifm=. Thesse tapes Eeres v and as a matter of fack I ____I__ni.m:-rhlag_.u.-.:l
e A -4 is a bat lenger than the right, and “; E arg
S en tha "Fft gide is a bit screwad u my h&aring
you'd was totally worth I u.....;,-,'-_J,:EhE';= ”]:'1 but it
" behavior amsng oUr younger citizens .t;d_.:y
Jenas Akerlund
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T "BoE, TES:
At that time, the boombox was
living because it wie a tool of =self expres
nicaticn and rescurce of informalion anong
Tt was used as a tool of feld recording, handy home audic

Aleo ewvan bto record

=TAPEMTFRES -

caed te connect culbure and
sion and Commo-—

the youth.

syetem, or sound systen for outdocr parties
the radic and exchange Ehe tapss with friends the next day
T think the hoombox was used as PC 183 nowadavs
It was Just like a "Droam Box'
— Shage Turueha [ 776580 LT
fo Rfrica or in Camsica whers :t‘w, 1like, 96 degresa 1n the shade. if
eun ecatshes s record, it's all over Sc whea the beattuff-
1 maan, tha souml sysblemns sL1 I
it way always a

a bit af
aima in, evoervbody ditched their wvangl
used wvinyl ETJL‘ of the scrgecs and in peoplc’' s hopes, N
boombanx J'E...: Lhal was iea L T‘wn':st wvinyl ¥you 2an't Ceda ith
winyl In thofa kinds af ¢ Sraturas

— Don Letts (oo FETdN JIAreTen

Far a kid growing vp in a coastal town in Australia
in the late saventies and early eighties, the Ebreak
dancing and ghetto blaster culture from the U.5. seemed
like eons away, From seeing this uzban culture for
the first time I was captivated. IL was Lhe music that
was the spark for me. Thisz incredible new scund.
unlike anything I'd heard pravieusly—it just blew
and this part of the culture became my
passion. Foar the first time the machine plaving
the music was in a perfect symbiotic relationship
with the music itself, A big radic for even bigger
beats. The power of the music with the power of it
being broadcast. On a perscnal level, this cencept
was the real essence of what appealed to me

Richk Therpe :ccusc JLLETToR

my mind,

I can assure that the hoorhox has changed my lifae, It wae the kay
=0 A mysterious portal that showed me a world way different from
cene (kus inexplicably making much more sense to ma). Besides
cresting tle =ound track to some cf the most important parts
of my higtery, it taught me more about language and American

cultuze than all the houre of tuition and all #he books T BUwE
when T saw Do the Right Thipg for the

rearl  On 3 curious mote
Aret time and realized that I WAS Radie Rahesm
— André Crarnobai, ali.a, Cardess
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SOCIETAL CONTEXT

ill and Longwocd Avenue. £0 it wag
I grew up in the 300::. .,;:;:J:: ;iaﬁ:i]:hing the things :!ha.t T .g:w every
very patursl for me hat W hippgnj_nq in the SUUth. FOT _lOt af
dwm.:ﬂd Lﬂrdﬂ ....,21'} werk has people just hanging eut, &hilling gur
= m:iinﬁna:f chilling ocut on the zoof .
macky ways part of that experience, and
Having music in the m_iﬂlt:'::;:a]f.;la‘:iﬂ aud et uult airrg M-
guccha B SHSST time =5 averybody got smashad in one shapa
or a;nﬂ:e:. ¥You didn‘t have to have monay
to walk down the block and get haigh h,gﬁjmsa
sither you would have it or your friang
would have it or somebody else would have
it, And sverybedy had a boombox. It didn’ t
matter whathes it was the big traditiamal
cnes or smaller versions. ..hlﬂ..-l(’ Bﬂrl.ah.-ﬁ-:[?
fhad a radic, and a radic with a tape deck

im 1E.

over time, I became more and more aware that
thore wece profoeond changes taking place.
Building after building went wvacant: Land-
lords didn’t want to make the tax payments
pr they didn’'t want to pay the insurance on
Some . buildings dust +to makg
i 1 1ly began to burn down : 3
o 'ﬁaur::n:fm;:ﬂ:l {hﬂy startad arresting peceple doing that tvpa
SOms 1

Y af thing.

ip= e d break dancing and stuff was ong
ot tﬁh:-miifo?dmﬁllizﬂg at least for us what was going
ol n?J e al hl‘porhu:lud The nation had pretty much Ll.l-:r.w{.‘f their backs
E:.;mmr:::;:;:f of the South Bronk during that pir.:;;llﬂ of ::._une They had
cot back services, copas rarsly showed up. You lmmf-, o}n..,}r people—the
only government agency you counld actually zely on Lo ’]]1“ Up—was the
mnﬁgﬁmm. and that was: mhomt iE. We knew that always when you were ip
trouble, you callad them and they would show up.

There's almost a romanticized vision of ‘.‘hat ictualll:y took place
during that times EBut basieally we were Jjust fighting to survive,
trying to figure out a way out of the place. The music was part of
that drive, and by sxtansisn, the boombox was the narvural prop for
that. Thers’'s aomething about jamming that box in the n.r_dd];- of
an abandoned street, you know, where blerk after hleock is, like,
complately abandaned, and thak musie 1s hm.'!nmng ¢Ef those walls.
And you know, you have Sugar Hill Gang playing, or you have EKoal &
the Gang playing, and they're playing that theme from Rocky in the

background,

We couldn’t vocaliie whal was happening tc us. Why was the city turning
its back on us? Why was building afte: building being systematically
abandoned? Why was building after building being burned dewn?

That was the context in which music, and by extension, the booumbox, was
a source of beginning to fiqure ent what was taking place thera . -
The boombox was as necessary as the air we were breathing, growing up,

— Hicky Flores | riaro.siess. s )
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The boombox demosratised soand
wherever vou wers snd mada E-s E =

y = t & theatar of wh
?nunﬂnca;e ¥ou wanted It tg pg. Anybhody asuld nau: 'I:.p-‘:::
Just press play, But duemoerazy i« noisy, leud, chageic—and
Qpinlond have consequences. T PeCple liks ong style and
den’ £ like ancthas atyle, it'g ganna gat Blasted out

Tt made sound avallable

—-Pmlhmqranlsm-hv (Hus L pan ARTISF

In al!;utt DYSry 2HC1ANT sociery, mut definitely

in the ancient Africar tr_Les and clapg rhere
- | - 5 X ik ;

was AlWevys the keemep .2 the drun. 2nd the

drurs were uscd o signify =e mech: ha=yast
war, life, and dea-p. Celebrativn,

And I always faltb tha- Badio Raheem—znd T dan’t+ kncw whether
Spike Tee did Lhis ?L-.-—.J.;L:er:.r-'—"_'-; QI not—uwes to LL—'_,LIIEE'E-':f‘I.r__"'"U‘E
keepers of Lho drum in ogr COMMUILLIT I as . They cargpy b-’_‘:-‘)‘!"‘l’h"!F:'-Zt.
.'I..':_'ul‘.er; he died, it was mg tragic, not just because a® the usual
'_l'Jle-._.;:-_. hat wers alreacy FHEDPETInG in New York wirh blacks =nd
whitas, the racicm, vieclence frem the police demartment . They
hadn’t Billed anybodv Zpem rhe communlty. “hey nad killed the
seeper ol the drum. Tha feeper of the drim i3 tha une Ehar alwaya

reminds you what Lime <t 15, whother ycu want ta hear it o-
naot. rou Jmay disregard Bipn ar Sertain Limes, but you koow ¥ou

The boombox subgulture was—still is— 0esd Liim.

huge rebellicn againat society and avary-

thing that it represents. And I was proud 50 ewver hiz dintrasisn  was
to walk down the strest with my ghetts something w2 locked forward

I was :up:fﬂ;:{:-l;‘ghny_ I;.r.ll.:[:l-!:ih o :;fl' “F.r"%:‘i.il‘:l_,-.TtIl-._lIJI'J’U.J_L‘:J.r.rl '.'.I_'lﬁr

mehian amn Taslic down!' But you like
that, ycu xnow what I mean? Trat’s Férl of your day, hearing
what Badio Raheam was givirg ¢ the peaple. He syrkolized a
Int t& me. When I go down the streat and I see anybody with a
boomoox, I stil]l ses the keeper of the drum.

Adisa Banjoko (siF wor praraeian

You had to have enough juice, so to speak, caoough
courags, =ncugn heart, 2ncughn reputalion to even
walk around with a boombox, otherwise you were
risking getting robbed if you walked cut of your
neighborhocd witk it er you were on the =r=ir
Wita it or whatever. Sc it was alse a stalement
of tough—adolescent toughness.

—HEIIH&E Dee rrrowres BIF-poF pe )

The boombox defined my teens. It helped share an important
era in music, fashion and culture. It was our senic reply
tec the invention of the color TV. !

—D=ine (arrisr)

JUNICR aN3 JORIS UUIELBE THE HILLAND HOTEL
NEW YORE TITY. L3944
EDFHIL ELDAT
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In the neighborhood, everybody has their
role. So-and-so is the bug-out; so-and-so is

the tough guy;

so-and-so is, you know, a

good dancer or whatever. And then there's

the boombox guy.

And you hang around with

him because he has a boombox.

TEEMASER 35 HaELE™ K

VEm rO&E |

— Trewar Cloark (s 6000 CLbTuimg DEFIGREQD

\

Lp-hop in tha Seventies Jdg» is i
dtreebs of New Yark City ﬂjuégzegeizﬁffthl* il
@ity hoocds. R whola brihaj SCmmunal ng’
Gatharing arcund nJ setupx with
was really like Worshipping

orce in the
dewpapt, like, inner
Lthing soing on in rhe packs
% Massiva altar of gpeakers T+

th.w§a this phenorenon so hardeore ab thar time? It was the rebellicus
nater;{f thaoze h;nus~—;ak1n5 OVEr campuszes all ower the place; peopla
picketing, deonstrating, fighting; pegpls growing their hair loag,
pPicking their afres out, :h:uwlng their fls*s in Lhg air.

And there was a lot of uplifting and s
Ha Stappin’ Us MNew * Record: Lhat kin

ignificant music, like “Rin’ =
to hear those recards,

d of uplifred you. We noeded

Fob 5 Freddy 7000,

and
Rosie Pora® (cuvicorames / aetaf

one of the things that the boombos meant for me was that if anyone
cams bo school with one, that waz eur Sue to ocut class. [LAUSHS] It
was worndarful. It meant at lunchtime we would leave the school and
Tur to Central Park. That waz mur cue: Oma af us will come in with
2 boombox, Sadiy +o say that we cut glass. Teah, kbut, we went ta
Centzal Park ts dance, To learn, wvou koow, all the different moves.
Scmebody always had something new, and that's what I remember. That's
—_— e s ¥hat I mostly remember. Ch, boy, waa it
4 | i it was great. It was graat,

— Liwe Liga (zrusea

F&d _.%m AND CUOLF JAA)

The hoombox was a way af claiming some ter-
ritory—even if you, as I say, pissed off
A couple of pecples on the way, well, that
would bring a amile to yeur face as well.
We sperd a lot of time—whather wa real-
ize ir or not—trying to claim some space.
Stake a terzitory and say, "Yeah, wa'za
here." And the beombox was the ulbimate
axpression of that It was SOpowaring,
—Don LeMs (ri ! wuarccas

IR 2wwd

HZWO STREET AND Reoanses, New Yoek Cr1v, 1993
THOHAS HOFPEER

CER ||




3.RECORD @ One of the MOSt liberating parts of a
poombox is the record button, @ This single mechanical

attrlbute was the ignitipn button for many aspiring

rock stars, rappers, and guitar herces, @ Countless

teenage anthems were first recorded by an upstart

musician unleashing g thundering gallop of three-

chord angst into the built-ip condensor microphone

of a boombox. @ Some of these anthems ended up on

a dusty tape forgotten in the back of a closet;

others fought their way out of obscurity to blare

-out of radios around the world. @ The empowerment

of simple and fast recording allowed many aspiring
rappers, punks, rockers, and poets to have their

first stab at immortality., @ They became a major

part of a creative process. @ Vithout a boombox

recording the thoughts, chord progressions, and
word flow of a generation, many songs might not
have made it out of the small corners of the

wdrld'and on to the global stage. LO
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This is my boombox.

There are many like it,
but this one Is mine.

it’ ibrating. It was

’ i a boombox, 1it’'s Vi =
When YO;.J_;:: hl::it;“z speaker that vibrates. [Similar to]
:he ::tu;l Jamaican bass bins that make you want to move

the bass is so heavy.
your bowels because Josh Chouse (rrarosearnia/ s

Noel Gallagher :

hear this shit
L, the alternate
B, that was the
to that speaker?

is shit is crazy!”

[Cobain| sent a cassette, whi

r ievermind], Furt
The week before I flew to L.A. [to produce Nevermind| u

was dons on a boombox. It was really terrible sounding, really dis
“Teen Spirit” before the band icke
make out anything. But I could hear the start to “Teen Spirl before L a kicked

and I knew it was an ASATING SO04. — Butch “’ o ik
Orchard Beach was in the north section of the Bronx, a beach
where everybody would just come down and hang .,
out. There were particular sections: Most of pi8
the younger blacks and Latinos hung out around [§
section four. That’s where all the music would
be at. Everybody would have a radioc and people
would be break dancing, listening to salsa mu-
sic, jamming on that. Fifteen, twenty people
would have a radio, and they would all be on
BLS, they’'d all listen to salsa, and you could just walk the
entire section and not miss a beat at all because everybody
was jamming on the same thing, on the same station.
Ricky Flores (ruoroounna

=
Remove cassette fro
answering machine, =&

insert into boombox.

Depress record
buttons on boombox ;
play instruments
until you stop.

Borrow five dollars.

Buy blank cassettes
down at the store.

Duplicate cassettes
using dual cassette
on boombox.

(Simultaneous with step #7)

Draw tape cover art.
Use pen.

Go photocopy cover
art (this will be
free—someone in your
band works in a copy
shop, invariably)
and insert into
cassette cases.

I0.pistribute re

i

cassettes. Repeat

until ‘yéu sell

out and get a,

four-track. 2
!, — Michael Ruffine °

(MUSICIAN ¢ WRITER)

I used to really Just walk down the street with my

radio and really had my boombox and, you know, had

the nerve to be walking around with it because it

was like a stick-up kid's dream back then. T would

just be walking around with my radio, skinny. Walk-

ing with my radio, not caring (and you know I can't
live without my radio). I used teo listen to all my
Fap music on it, If I wanted to hear Mr. Magic, if I
wanted to hear Marley Marl, if I wanted to, you know,
listen to HBI I think it was, Original Concept and
all of them. Bill Stephany’'s crew out in Long Island
and Hank Shocklee and them and Chuck D and Flavor
Flav and all them on the station, you know I used to
listen to it on my boombox.

— LL Cool I (RappeR |

ACTOR)

Any kind of music was a conversation. A style of dance was an ex-
pPression, so it was always something that the boombox helped us
With. We expressed being minorities in Hell's Kitchen, having to
deal with all the fights, left and right, in the schools. Dealing
With our parents, either we had both parents or just one or we were
living with an aunt and an uncle because of our poverty. And the
music coming from the boombox: it was an expression for us. It was
a way of getting all that shit out.

- Lisa Lisa (srncer. LiSA LISA AND CULT JAM)

1 local town b
J Rink and the
0 SCatlons, But
time. The othe

), and he we

1bg . Anc

of the show. As far

-n:L then :-e.'l;-u.'-.hr.-: actual
AL to Bucket.
— D] Eclipse (o)

At first hip~-hop was really a New York thing. 5S¢ wou had to be in the
tristate area t get a taste. And they weren’t playing h hop on the
radio in the daytime. They only played it on Friday nights and Saturday
lghts: Longee More, Mr. Mack Jig, the Cooks, Red Alert. BLS would play it
it night and KIS5 FM. So we'd tape the mix shows and play it for the whole
week. That’s how the whole Roxanne Shant les started, U.T.F.0., 51
Rick—and we used to play it on our bocmbox. That’ s how you taped it,
then we would replay them, replay the mixes. That's how we fell in love
with hip-hep. And we couldn’t wait till Friday and Saturday.

— Pras (HIP-HOP ARTIST MUSTCIAN /! THE FUGEES)
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CASSETTE CULTURE

Mix toapees, peniias QpPes, pescerded radio
el expressinr—oncs -
rwiniation began 0 the hurds of the po
\Iws senic Sarmier of

rind new wave leapt up ko be notized and loiwer heerrd frem .

shaws: mixd compilations wore al iny weapons of clinge
- uele covld be broadeast (“while on ke meve." from a basmbax), ;
i gple, This weeres of £clund Woe nct ec loud at firs:, kit eyies
personal faste arid gol-ExpNession Wos breken, nip-hop, punk garige rook

Lo

I Hullywoomd, ®Hcl Herc, Bamban=as, all Ehasc

=1F i ) T—] L —
great DJs fzom the eacly sedenties are the srobd=

tecte of hip-hog., And cthe boombox iz basically

whaze we would be ahle to hear what was golng an
in thase other neighbarheads secsuse goyas would o

make casastbe tapes, asd cassstte tapts wou-d
travel araand. IE was two Stops awsy from the

plgean taking & noze from one —own to anothes

back in tha cavs whan thers was o Lelephons
[t's the same kind of Lthing, you knos, listening
ko hip-aop music, Bnd unless you were old enaigh
to go ta BEheE parky, you'd fpave =0 wALE aRkil Ehe
aummertima, till chey came Ut Ln the park and
you could sneak out ta hear it Ffor Eree.

— Kool Mow Dee (ciowece mir wor o)

TINA WEYMOUTH AND GRANIMAZTER FLasn

e

LowEd EasT SIme, 1987
Launa LEvin=

, W

=2 FoTr palse tapes e e
OQQ The crazi . & Joaa e a R L i B R

2r soundin . I ques
: : = 19, the hett :
Jusl like edits, “usl teone "I?r 2pe. IL's

n g P = y = B o qil > T
ITI'I..-_h _].{;;_;z stuff B F—'r:"‘qlL-l_‘- 2 Wililkh o
differ bLzcause than 9ou have X LaE#2S3
= nix tape e (S TR E flow &
bt ras & ool e it wasn't Just let S
1 a8 colleotiecen o f 2 e o L SOnNgS,
- CT 1deas thrau Fhie 2

i mn ] F = 3 gl LE - 195 and
“"-*—"'—CH : '—ﬂlf 'Ly, and througk =he ariwe :L sy P'L e
Eek Eh o E LwOriL eya O
pr- the EAtles on the cafssttc. Th vas o ien o HOM You
sart of experience, RroSROMES curating & whole

— Adem Yauch (. FEAETIL Bovs

Thers was, like, an Srganic feal with Fhe resl-

Ehe confidenca of Fatting the music anto
whan your faverits tape would break [zince ¥o
Then you'd try and Tepsir it

to-reel and tapes and boomboxes
the taps, even the Physicality of
uv'd play i1t over and ewver Bgain) .

- 8 1ot oF the early recops
. sy 5 raings would be che
Ape-lo=lape dub-over, where ¥You'd record om cae side, and then you'd record it

te the sther side, ang than record again .

— Tyler Glbney 'an-r1s1)

Lac« ther i
~it:r:ﬁ?L; whthar 1L was a custom-made Lape yau'd made
¥OUTEE L a.bums rthat wou bou i 3 they
were tileyable all he was +'“ i l“-fhe P
s 2 -, -t= Way through. Whatever yocur new
baps, asz a € Lime, vou would -“ust put ir in and le
=i i ay. . . . e ¥ : - r
|h1E Y _tc tae world. And that was kind of what
_ - > was zbout, vou know, witn cassetbtes. An album
ig %;_Litly peaks and valleys, =0 if vou're walking
aromna with it, wvewu can J1s i i : £ |
¥you can jusl be in the zgne of that T
= 1A . & - o 5 . 5 So
_Stﬁpzyg'!tr it's an LL Cool J album, a Hun-DMC album,
an nehb aloum, whatewer it was, ¥ou were locked in with
i A - o : = d : i i
i¥:£ i;_;nr Ier an hour. Liks you don't really ses thart
1r cnTinmlity wi L8 i = - ays.
i tv with listening to albums theae davys,

IL wasn'rz ik i ne
i © like iTunes, where Lhere’s two good scngs an

the album and you Jjust dovwnload thosa.

— "Eone (mre-uor apriar)

My stersc was big and ailver wilh EQ and detachable speakers. It was tha center
of all my activity growing up in the foothills of the Canadian Rockims with
nothing around for miles. Whila fixing motorcycles, waxing skis, or doing
whatewver it was that we did then, it was alwayas aroond, cmu_i.p.m:-nil: and tuned
to the one vaguely received AM radio statien in the area, CEXL. Mix Eapss
were the holy grail from a dungeen of top 40 radio monotony: when a naw song
came on, somecne would race ever, hit the record button (whioh then invplved
holding down both the “racord”™ and "play” buttsns simnl tanecusly) and make
& copy of the song. Due to the minuteman-type dash to hit the record butrsn
81l "mix tapes” of that era were Bissing a portion of the begimning of th;
song (which wasn't necessarily a had thing, because the s tended to talk
over the track all rthe way up Lo the frst vacal), Long live the boombox,

— Buslom (sogicran ¢/ rFromvarca)

e




